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ABOUT SAVAC

SAVAC (South Asian Visual Arts Centre) is a non-profit, artist-
run centre in Canada dedicated to increasing the visibility of
culturally diverse artists by curating and exhibiting their work,
providing mentorship, facilitating professional development
and creating a community for our artists. SAVAC was
founded to be an organization staffed by people of colour,
committed to support the work of artists of colour.

We promote self-representation by developing artistic
practice that is often informed by cultural identity through a
range of mediums, aesthetics, forms, and techniques. We
support work that (in)directly addresses the ways histories of
people of colour are represented alongside the story of
ongoing colonialism on Turtle Island and post-colonial
histories of the global south. These works are challenging,
experimental and offer multifarious perspectives on the
contemporary world.

For over 20 years, SAVAC has operated without a gallery
space as an explicit, political choice. Instead, as a means of
pushing diversity mandates within the Canadian arts ecology
beyond the minimum, we partner with galleries, institutions
and museums to integrate artists and curators of colour into
the curatorial and programming practices of those
institutions.



AGM SCHEDULE

28 February 2018 at 6pm
401 Richmond St West (Suite 450)

You are invited to SAVAC’s 2018 Annual General Meeting. Meet staff, board
members and learn more about what we are planning for 2018. Every year the
board is elected at the Annual General Meeting, which is open to all

SAVAC members.

The AGM will open with a public talk by Otherness, a collaboration between
Toronto-based graphic-designer Marilyn Fernandes and visual artist, Pamila
Matharu. Often working in an interdisciplinary practice at the intersections of
art, design, and pedagogical strategies; they create installations, small-run
publishing/ephemera and socially-engaged projects through their contentious
lens of personal and political through the othered experience. Marilyn
Fernandes is a graduate of the School of Design, George Brown College (2003)
and OISE, University of Toronto (2011) and Pamila Matharu is graduate of York
University (BA, BEd, 2002).

6:00PM Open house with snacks, meet and greet with SAVAC team.

Public talk by Otherness (Marilyn Fernandes and Pamila
6:30PM Matharu) - details above

7:30PM Reports: A summary of our activitiesin 2017, including
programming, budgets, grants, etc. Report back from the
auditor
Looking Ahead: Staff will preview upcoming activity for 2018
Election of New Board Members: New board members will be
elected. Nominate/Apply



LETTERFROMTHE
EXECUTIVEDIRECTOR

One of the key financial goals of SAVAC 2020 (our strategic plan) was to raise more

funds for the core operations of the organisation. SAVAC is happy to report that we

received a multi year operational funding increase of 38% from the Canada Council for

the Arts; and an increase of 3.5% in 2016-17 and 8% for 2017-18 from Ontario Arts

Council. During this year, SAVAC lead several fundraising ventures as part of a capital

campaign to complete THE COMMONS shared space initiative. SAVAC applied for

more grants and hosted a successful fundraising party securing:

- $10,000 from the Jackman Foundation to program experimental works on the glass

- feature wall within THE COMMONS

- $100,000 of multi year (over 4 years) funding from Bank of Montreal for THE

« COMMONS capital campaign

- $14,000 from individual donors to support THE COMMONS capital campaign

- $10,000 from BMO for fundraising initiatives

- SAVAC’s 2017 audit shows that the organization is in excellent financial health and
aligned with best practices for charitable, non-profit organisations.

Change in artistic leadership

SAVAC Artistic Director, Nahed Mansour, was offered a curator position at Museum of
Contemporary Art (MOCA). We chose not to hire an Artistic Director immediately for a
few reasons. Firstly, programming for 2017-18 had been locked down and needed to be
carried out rather than conceptualised; secondly, we wanted to secure an increase in
operating funding in order to offer the next Artistic Director a competitive salary.

SAVAC hired Toleen Touq as Programming Coordinator to carry out the artistic vision
that Nahed had laid out for the current year. Toleen and Nahed collaboratively curated
the We See Animals Because exhibition as a way of smoothly transitioning the SAVAC
programming. This collaborative curation allowed for an extended, practical training
period for Toleen. Given Toleen’s extensive curatorial experience internationally, she
has recently been promoted to the position of Artistic Director.



LETTERFROMTHE
ARTISTIC DIRECTOR

At the start of the programming year, SAVAC partnered with Toronto Palestine Film
Festival and PalFest to present a cross-disciplinary conversation with Hala Alyan, poet
and author of Salt Houses, and Leila Abdelrazaq, graphic novelist of Baddawi. The event
presented an opportunity to highlight and discuss self-representation by diasporic
artists.

SAVAC partnered with Creative Time Summit to present a screening of Nuclear
Hallucinations (India/UK, 2016), a highly experimental and avant-garde form of the film
that was influenced by expanded cinema and typifies the kind of experimental
approach to issues about land, labour, and race that SAVAC aims to support and
develop. An accompanying panel discussion on Unprogrammability was organized to
discuss the ethics and aesthetics of working out of context with writer and curator Amy
Fung and artist Sharlene Bamboat.

Monitor 12’s Figures Pointing Outside the Frame, which had premiered in Toronto at the
Images Festival in April 2017, was toured extensively. The program of experimental

video and image works was shown in Montreal (Articule), New Delhi (KHOJ International
Artist Workshop), Bangalore (Experimenta Film Festival) and Colombo (Theertha Artists

Collective) and was followed by conversations with audiences facilitated by SAVAC’s
ED.

Our successful series Views on the 4th continued into our 2017/2018 programming.
This year we hosted writer Amy Fung to present excerpts from her upcoming book that
looks at migration and Canadian national histories, followed by ROM curator Deepali
Dewan who presented her approach to curating an archive of Asian photography.

In January 2018, SAVAC produced an ambitious group exhibition with Critical Distance
Centre for Curators in Toronto called We Look at Animals Because. Curated in
collaboration between SAVAC's current Artistic Director (Toleen Touq) and outgoing
Artistic Director (Nahed Mansour), the exhibition explores the shifting ways in which
animals are regarded, represented and accorded meaning in post-industrial landscapes.



Exhibiting photographs, video, works on paper, and sculpture, the featured artists reveal
the nuanced, complicated and unexpected paradoxes that mark our relationships with
cosmopolitan animals. The show included 7 artists: Alex Sheriff (Toronto, L.A.), Huma Mulji
(Pakistan), Smriti Mehra (India), Khaled Hourani (Palestine), Maha Maamoun (Egypt),
Quratulain Butt (Toronto) and Andrea Luka-Zimmerman (Germany, UK). The works were
exhibited in multiple locations across Artscape Youngplace, including CDCC’s gallery
space, the lobby of the building, and on the billboard located outside Artscape.

The show was complemented with public programs that included an artist talk by Alex
Sheriff, a screening by filmmaker Andrea Luka-Zimmerman and activities by artist Maha
Maamoun: an intensive 2-day workshop this coming weekend that probes the
intersections of animals with public and private spheres, and a public artist talk as part of
our Views on the 4th series. We partnered with Gallery 44 on Maha’s workshop in order to
garner a diverse selection of participants.

SAVAC continued its support of independent racialized curators through the work of
artist and curator Farrah Miranda on her project Not Just a Song and Dance - a critical
examination and re-enactment of a community event held in Little India in Toronto to
oppose the KKK'’s presence in the 1980s.

In May 2018, SAVAC will start supporting another two-stage residency of Toronto-based
performance artist Kristina Guison. During the first stage, in partnership with FADO
Centre for Performance Art, both organisations are providing the artist with space at THE
COMMONS to work on developing a durational mixed-media performance. Working with
large metallic sculptures, Kristina will engage with materiality by moving, storing and
creating as actions within the performance.

In June 2018, we are partnering with Tangled Art + Disability, a not for profit arts
organization that uses the power of art as a transforming medium to enhance the
understanding and acceptance that people with disabilities can and do make significant
contributions to all aspects of society. As part of the partnership, we will screen the
documentary film Pandi, directed by Maria-Saroja Ponnambalam, that investigates her
uncle’s unexplained death after migrating from India to Canada.

Later in the summer, we plan to launch a new series of events that create subtle material
interventions in THE COMMONS. We will commission mid-career and established artists
to present works that will respond to the nature of the space; its history, spatial
configuration, use of material, and access to light. A series named Graying Fractures, the
first artist we will host is Toronto-based artist Myung-Sun Kim who works with light,
reflection, and site-specific architectural structures.



Finally, SAVAC administered three successful rounds of Exhibition Assistance Grants
from the Ontario Arts Council in September and December of 2017 and March 2018.
SAVAC is one of the Council’'s recommenders for artists of color, and was allotted

$16000 to assist in covering costs for exhibitions incurred by Ontarian artists in
Toronto and internationally.

Sneak peek for upcoming programming year 2018/2019

SAVAC is programming MONITOR in its 13th edition, our program of experimental film
and video from South Asia. The program will open in Toronto and later tour widely.

SAVAC is programming Indian/Canadian artist Panchal Mansaram, a mixed-media artist
whose works intimately reflect the diaspora experience. We will co-produce a solo
show of the works of Erdem Tasdelen. His latest project The Curtain Sweeps Down is
comprised of works in sound, photography, painting and text.

SAVAC will continue to support two ongoing residencies, the first with Farrah Miranda
for her project Not Just A Song and Dance, and the second with Kristina Guison for her
durational performance with Art Spin and Planet Storage.

We will start two new research residencies; the first with curator Maria Alejandrina
Coates to support the development of Data Mapping - a critical examination of the
ways in which technology replicates systems of racism and labour exploitation. For the
second, we will host artist Nour Bishouty to support her research for a multi-medium
project that centers on traditional garb worn by Arab men, exploring it as socio-political
object with distinct allusions to power, religion, gender and the male body.

SAVAC is supporting curator Prachi Khandekar on Flight Mode, an exhibition for which
we were awarded the Indigenous and Culturally Diverse Curatorial Projects grant from
OAC. The exhibition addresses the erosion of solitude within a culture of connectivity.

SAVAC will screen I'm Good at Love, I'm Good at Hate, It's in Between | Freeze, a film by
Chicago-based artist Michael Rakowitz that meditates on the iconic figure of Leonard
Cohen.

At THE COMMONS, Graying Fractures materializes as a series of interventions that
present works that utilize natural light. In August, Toronto-based artist Kal Mansour will
exhibit his site-specific modular sculptures. Finally, our series Views on the 4th will host
a diverse range of racialized artists and curators to speak about their experiences
working in Toronto.



IVIONITOR 12

CURATED BY OLIVER HUSAIN, YUKI
ADITYAAND OTTY WIDASARI

SAVAC premiered MONITOR 12 - “Figures Pointing Outside the Frame” in
April 2017 at the 30th Images Festival. Co-curated by Toronto-based
curator/artist Oliver Husain as well as Jakarta-based programmers at
ARKIPEL International Documentary and Experimental Fllm Festival, Otty
Widasari and Yuki Aditya, this video program marks the second time that
SAVAC has invited a local curator to collaborate with international curator(s).

Auxiliary Mirrors, Sanaz Sohrabi, 12 min, 2016

The Rain After, Mohammad Fauzi, 12 min, 2014
Speculations on India, Harkeerat Mangat, 29 min, 2016
Landscape Series no. 1, Nguyen Trinh-Thi, 5 min, 2013

Alex & I: Moving Pictures, Sumugan Sivanesan, 12 min, 2016
Scene 38, Nawapol Thamrongrattanarit, 7 min, 2015

Nawapol Thamrongrattanarit’s short film, "Scene 38" won the More with
Less Award at the Images Festival for "capturing a rich and humorous meta-
cinematic imaginary in a single shot." The program has toured to Halifax,
Hamilton, Montreal, Bangalore and New Delhi.




HOME SWEET HOME

PALLAVIAGARWALA

In March 2017, we invited Pallavi Agarwala to
Toronto for an International Artist Residency,
presented in collaboration with the Toronto
Animated Image Society. For this residency, Pallavi
worked through animation as performance and
created an immersive narrative experience using
scaled up projections. The installation was
accompanied by an artist talk, opening and closing
receptions and a series of workshop on stop
motion animated portraits.




DIGITAL MAPPING
AND THE POLITICS
OF PLACE 1izaaL

In partnership with Modern Fuel and Whippersnapper
Gallery, we invited Chicago-based artist Hiba Ali to
take part in a month-long research residency in the
summer of 2017. The residency, titled Digital Mapping
and the Politics of Place, engages with Kingston’s arts
community and broader public through workshops,
talks and walking tours that explore the intersecting
issues of race, geography and marginalization. Her
newest installation work, Satellites, was exhibited at
Whippersnapper Gallery and an artist talk organized.
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David Burkes, B. Com, CPA, CA°<IFA, CFF

Chartered Professional Accountant

INDEPENDENT AUDITOR'S REPORT

To the Members of
The South Asian Visual Arts Centre (SAVAC)

I have audited the accompanying financial statements of The South Asian Visual Arts Centre
(SAVAC), which comprise the statement of financial position as at August 31, 2017 and the
statement of operations, statement of changes in net assets, the statement of cash flows for the
year then ended, and a summary of significant Canadian accounting standards applicable for not-
for-profit organizations and other explanatory information.

Management’s Responsibility for the Financial Statements

Management is responsible for the preparation and fair presentation of these financial
statements in accordance with Canadian accounting standards for not-for-profit organizations,
and for such internal controls as management determines is necessary to enable the preparation
of financial statements that are free from material misstatement, whether due to fraud or error.

Auditor’s Responsibility

My responsibility is to express an opinion on these financial statements based on my audit. I
conducted my audit in accordance with Canadian auditing standards. Those standards require
that I comply with ethical requirements and plan and perform the audit to obtain reasonable
assurance about whether the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and
disclosures in the financial statements. The procedures selected depend on the auditor’s
judgment, including the assessment of the risks of material misstatement of the financial
statements, whether due to fraud or error. In making those risk assessments, the auditor
considers internal controls relevant to the entity’s preparation and fair presentation of the
financial statements in order to design audit procedures that are appropriate in the
circumstances, but not for the purpose of expressing an opinion on the effectiveness of the
entity’s internal controls. An audit also includes evaluating the appropriateness of accounting
policies used and the reasonableness of accounting estimates made by management, as well as
evaluating the overall presentation of the financial statements.

I believe that the audit evidence I have obtained is sufficient and appropriate to provide a basis
for my qualified audit opinion.

30 East Beaver Creek Road, Suite 201, Richmond Hill, Ontario L4B 1J2 » Telephone: (905) 882-0497 » Fax: (905) 882-0499 * Email: david@burkes.ca




INDEPENDENT AUDITOR'S REPORT (Continued)

Basis for Qualified Opinion

In common with many charitable organizations, the organization derives revenue from
fundraising, memberships and event admissions, the completeness of which is not susceptible to
satisfactory audit verification. Accordingly, my verification of these amounts was limited to the
amounts recorded in the organization's accounting records and I was not able to determine
whether any adjustments might be necessary to the fundraising, memberships and event
admissions revenue.

Qualified Opinion

In my opinion, except for the possible effects of the matter described in the basis for qualified
opinion paragraph, the financial statements present fairly, in all material respects, the financial
position of The South Asian Visual Arts Centre (SAVAC), as at August 31, 2017, and the results
of its operations and it's cash flows for the year then ended in accordance with Canadian

accounting standards for not-for-profit organizations.

Richmond Hill, Ontario Chartered Professional Accountant
January 22,2018 Licensed Public Accountant

David Burkes, B. Com, CPA, CA°IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAQ)

STATEMENT OF FINANCIAL POSITION

AS AT AUGUST 31, 2017

ASSETS

2017
CURRENT
Cash ' 178,082
Short-term Investments (Note 9) 20,981
HST Recoverable 1,534

Prepaid Expenses 4,499
205,096

LIABILITIES AND NET ASSETS

CURRENT
Accounts Payable and Accrued Liabilities 5,114 6,697
Deferred Contributions (Note 2) 148,247 164,778
153,361 171,475

NET ASSETS 51,735 41,936
205,096 213,411

APPROVED BY THE BOARD:

5{:(2,4/ ﬁ’f@,//é Director

Director

(See Accompanying Notes)

David Burkes, B. Com, CPA, CA°<IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAC)

STATEMENT OF CHANGES IN NET ASSETS

FOR THE YEAR ENDED AUGUST 31, 2017

2017

Unrestricted Adwinistrative Total
=——————e - ~Resorve (Note 6) e

BALANCE,
Beginning of the Year 21,936 20,000 S 41,936

EXCESS (DEFICIENCY)
OF REVENUE
OVER EXPENSES 9,799

BALANCE, End of the Year § 31,735

(See Accompanying Notes)

David Burkes, B. Com, CPA, CA°IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAC)

STATEMENT OF OPERATIONS

FOR THE YEAR ENDED AUGUST 31, 2017

2016

REVENUE
Grants (Note 3) 178,891
Memberships 1,800
Donations 53
Other (Note 8) 3,018
In-Kind Contributions (Note 11) 6,319
190,081

EXPENSES

Program:
Salaries and Benefits: Artistic 36,589 38,964
Salaries and Benefits: Marketing & Communications 4,427 30,143
Salaries and Benefits: Trillium 31,658 29,664
Fees for Artists, Curators, Speakers 8,833 7,245
Travel 2,051 7,582
Promotion 2,356 5,165
Materials and Supplies 623 916
Shipping and Freight 100 -
Venue and Equipment Rental 1,773 202
Documentation 500 380

88,910 120,261

Administration:
Salaries and Benefits 49,272 47,034
Office Supplies and Services 18,352 8,858
Professional Fees 7,028 6,256
Rent and Utilities 17,890 11,082
Contributed Services (Note 11) 14,324 6,319
106,866 79,549

195,776 199,810

EXCESS (DEFICIENCY) OF REVENUE OVER EXPENSES 9799 9,729)

(See Accompanying Notes)

David Burkes, B. Com, CPA, CA°IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE

(SAVAC)

STATEMENT OF CASH FLOWS

FOR THE YEAR ENDED AUGUST 31, 2017

CASH FROM OPERATING ACTIVITIES:
Excess (Deficiency) of Expenses over Revenue

2017

9699

2016

(9,729 )

Changes in Non-Cash Operating Items
HST Recoverable
Prepaid Expenses
Accounts Payable and Accrued Charges
Deferred Contributions

3,052
(2,265)
(1,583)

(16,531)

(1,283)

(180)

(14,515)
48,428

(17,327)

32,450

CHANGES IN CASH DURING THE YEAR

CASH AND CASH EQUIVALENTS, Beginning of the Year

(7,528)

206,591

22,721

183,870

CASH AND CASH EQUIVALENTS, End of the Year

199,063

206,591

CASH AND CASH EQUIVALENTS REPRESENTED BY:
Cash
Short-term Investments

178,082
20,981

178,592
27,999

199,063

206,591

(See Accompanying Notes)

David Burkes, B. Com, CPA, CA°IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAQ)

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED AUGUST 31, 2017

THE ORGANIZATION:

The South Asian Visual Arts Centre (SAVAC) is a Toronto, Canada based artist-run not-
for-profit organization dedicated to the development and presentation of contemporary
visual art by artists of South Asian origin. SAVAC was incorporated in Ontario as a
corporation without share capital on March 26, 2001, and accordingly was not subject to
income taxes. The organization became a registered charity as of September 1, 2009, the
charity registration number is 80608 0222 RR0001.

SIGNIFICANT ACCOUNTING POLICIES:

These financial statements have been prepared in accordance with Canadian accounting
standards for not-for-profit organizations. The organization’s significant accounting
policies are as follows:

(a) Revenue Recognition:

Revenues and expenses are recorded on the accrual basis, unless otherwise noted
whereby they are reflected in the accounts in the period in which they have been earned
and incurred, respectively, whether or not such transactions have been finally settled by
the receipt of or payment of money.

Government grants are recorded as revenue in the fiscal period in which the project
expenses are incurred.

Membership fees revenue represents annual membership fees paid by substantially all of
the organization’s members and is accounted for on the cash basis.

Donations, fundraising and sponsorship revenues are recognized on a cash basis when
fundraising activities occur.

(b) Contributed Materials and Services

The organization is the recipient of volunteer services and materials. The organization
does not record the value of these materials and services in its books and records, unless
they are readily ascertainable.

(¢) Deferred Contributions

The organization follows the deferral method of accounting for operating contributions.
Unrestricted contributions are recognized as revenue when received or receivable.
Government grants are recognized as revenue in the year in which the related expenses
are incurred.

i/

David Burkes, B. Com, CPA, CA°IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAQ)

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED AUGUST 31, 2017

SIGNIFICANT ACCOUNTING POLICIES: (Continued)
(d) Capital Assets:

The organization expenses all capital asset type items in the year of purchase. The major
categories of tangible capital assets not recorded in the statement of financial position
includes furniture and fixtures and computer equipment.

DEFERRED CONTRIBUTIONS:
Deferred Contributions are comprised of the following:

2017 2016

Canada Council 80,000 80,000
Ontario Arts Council 28,247 31,270
Ontario Trillium Foundation - 13,508
Toronto Arts Council 40,000 40,000

148,247 164,778

Continuity of deferred contributions for the year is as follows:

2017 2016

Deferred Contributions, beginning of the year 164,778 116,350
Add: Received/Receivable during the year 166,547 227,319
Less: Recognized during the year (183,078 ) (178,891)

$ 148,247 164,778

GRANTS:
Grants are summarized as follows:

2017 2016

Canada Council for the Arts 80,000 80,000
Ontario Arts Council 31,270 25,270
Ontario Trillium Foundation 31,808 33,172
Ontario Ministry of Training - 449
Toronto Arts Council 40,000 40,000

$ 183,078 178,891

David Burkes, B. Com, CPA, CA-IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAQ)

NOTES TO FINANCIAL STATEMENTS

FOR THE YEAR ENDED AUGUST 31, 2017

FINANCIAL INSTRUMENTS:

The fair values of cash, short-term investments, accounts receivable and accounts
payable and accrued liabilities are assumed to approximate their carrying amounts
because of their short-term to maturity. Unless otherwise noted, it is management’s
opinion that the organization is not exposed to significant interest or credit risks arising
from these financial instruments.

USE OF ESTIMATES:

The preparation of financial statements in accordance with Canadian generally accepted
accounting principles requires management to make estimates and assumptions that
affect the reported amounts of assets and liabilities at the date of the financial
statements, and the reported amounts of revenues and expenses during the reporting
period. Actual results could differ from management’s best estimates as additional
information becomes available in the future.

ADMINISTRATIVE RESERVE:

During the 2008 fiscal year, the Board of Directors began to set aside an administrative
reserve to allow for contingencies, office expansion, and the purchase of additional
equipment. There were none noted.

FINANCIAL INSTRUMENTS - RISK MANAGEMENT:
a) Interest rate risk

Interest rate risk is the risk of potential financial loss caused by fluctuations in fair value
of future cash flow of financial instruments due to changes in market interest rates. The
organization is exposed to this risk through its interest bearing investments. The
Organization manages this risk through investing in fixed-rate securities of short to
medium term maturity and plans to hold the securities to maturity.

b) Credit risk

Credit risk is the potential for financial loss should a counter-party in a transaction fail
to meet its obligations. The organization is not subject to credit risk.

David Burkes, B. Com, CPA, CA-IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE
(SAVAQ)

NOTES TO FINANCIAL STATEMENTS

FOR THE YEAR ENDED AUGUST 31, 2017

FINANCIAL INSTRUMENTS - RISK MANAGEMENT: (Continued)

c) Currency Risk

Currency risk is the risk of potential change in price of one currency against another
currency. The organization is not subject to currency risk.

The organization’s financial instruments consist of cash, short-term deposits, accounts
receivable, accounts payable and accrued liabilities. Unless otherwise noted, it is
management’s opinion that the organization is not exposed to significant interest, credit
or currency risks. The fair value of these financial instruments approximates their
carrying values.

OTHER INCOME:

Other income is analyzed as follows:

2017
Co-Production Revenue 1,895
Fundraising -
Ticket Sales 260
Canada Jobs Credit 656

Interest (Note 10) 731
3,542

SHORT-TERM INVESTMENTS:

Short-term investments is comprised of an 18 month term deposit, with an annual
interest rate of 1.15% and a maturity date of March 2018.

CAPITAL MANAGEMENT AND GOVERNMENT FINANCING:

The Organization includes cash, accounts receivables, prepaid expenses, accounts
payable, deferred grant contributions. and net assets in its capital management
consideration. The Organization’s objectives when managing capital are to safeguard its
ability to continue as a going concern and continue to execute its mandate.

The Organization monitors these items to assess its ability to fulfil its ongoing financial
obligations. The Organization is not subject to externally imposed capital requirements.

The Organization depends on government grants and fundraising from the labour
movement for continued operations.

David Burkes, B. Com, CPA, CA<IFA, CFF




SOUTH ASIAN VISUAL ARTS CENTRE

(SAVACQ)
NOTES TO FINANCIAL STATEMENTS

FOR THE YEAR ENDED AUGUST 31, 2017

IN-KIND CONTRIBUTIONS:

The organization received in-kind contributions of goods and services. The value of
these contributions has been classified as revenues on the financial statements with a
corresponding increase in expenses, as follows:

2017 2016

Rent Subsidy 8,720 6,319
Fixtures 5,604 -

14,324 6,319

COMPARATIVE FIGURES:

Certain comparative figures from 2016 have been reclassified to conform to the current
year’s presentation.

David Burkes, B. Com, CPA, CA°IFA, CFF
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